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ITHACA COLLEGE WIND ENSEMBLE 
Rodney Winther, conductor 
Concertino for Piano and Wind Ensemble, Op. 10b, (1949/1983) Karel Husa 
I. Allegretto moderato 
II. Quasi fantasia. Moderato mo/to 
III. Allegretto moderato 
Jonathan Sokasits, piano 
(b. 1921) 
Duo Concertante for Two Marimbas and Wind Ensemble (1996)* Gordon Stout 
(b. 1952) 
Theme: Expressively and lyrical 
Variation 1: Dance 
Variation 2: Song 
Variation 3: Interlude 
Variation 4: Rondo 
Variations: Finale 
*Premiere Performance 
Gordon Stout, marimba 
Ted Rounds, marimba 
Written especially for Rodney Winther and the Ithaca College Wind Ensemble 
INTERMISSION 
ITHACA COLLEGE WIND ENSEMBLE 
Robert J. Zazzara, graduate conductor 
Celebration (1990) 
Praeludiumfor Wind, Brass, Percussion, Harp and Piano 
Edward Gregson 
(b. 1945) 




arranged and edited by John Boyd 
Allegro Vivace 
Symphony No. 19 in E-flat, op. 46 (1939) 
I. Maestoso -Allegro giocoso 
II. Moderato 
III. Andante serioso 
IV. Poco maestoso - Vivo 
Nicolai Y. Miaskovsky 
(1881-1950) 
Graduate Recital presented in partial fulfillment for the degree 
Master of Music in Conducting. 
Robert J. Zazzara is from the studio of Rodney Winther. 
Ford Hall Auditorium 
Saturday, April 27, 1996 
8:15 p.m. 
PROGRAM NOTES 
The music of Karel Husa needs little introduction to audiences of the Ithaca 
College Wind Ensemble, as this evening's performance of Concertino for 
Piano and Wind Ensemble marks the fourth composition of his to be 
played by the Wind Ensemble this year and the ninth overall since Mr. 
Winther's arrival in 1982. Mr. Husa is an internationally recognized composer, 
whose music has been performed by virtually every major orchestra in the United 
States and abroad. His Music for Prague, 1968 was written for and 
premiered by the Ithaca College Concert Band, and remains today perhaps the 
single most significant work for the wind band in the past 50 years. The Ithaca 
College Wind Ensemble is currently in the middle of a two-year project with 
Mark Records that will culminate with the release of two CD's featuring seven 
of Mr. Husa' s compositions for the wind band. 
Concertino for Piano and Wind Ensemble was first composed in 1949 
as a three movement Concertino for Piano and Orchestra. The band version was 
completed in 1983 and first performed on January 28, 1984 by Gary Wolf and 
the University of Central Florida Wind Ensemble at the combined meeting of the 
Southern divisions of the College Band Directors National Association 
(CBDNA) and the National Band Association (NBA). The orchestration is 
decidedly more transparent that his later wind works and is written for an 
accompanying ensemble of only 28 performers. Its technical demands on the 
pianist are significant, while the rhythmic complexity of the music foreshadows 
how important this particular aspect of his composition style will become in his 
later works. 
Jonathan Sokasits received a Bachelor of Music Education and Applied 
Music degree from Ithaca College. Dr. Sokasits holds Master of Music and 
Doctor of Musical Arts degrees from the University of Wisconsin-Madison, 
where he was a student of Howard Karp and three-time recipient of Wisconsin 
Alumni Research Foundation graduate fellowships. Dr. Sokasits is currently an 
Assistant Professor of Piano at Ithaca College, where he teaches studio piano and 
class piano, and coaches chamber music. In Ithaca, he is also the accompanist 
for the touring Chorale of the Ithaca Children's Choir, having appeared with this 
group and with other children's choirs from the United States, Brazil, and Russia 
in performances around New York State, Epcot Center, and Carnegie Hall. He is 
active performing in solo, chamber, and accompanying recitals, and have 
appeared as soloist with the University of Wisconsin-Madison Symphony 
Orchestra and the Madison Chamber Players. In the summers Dr. Sokasits 
serves on the piano faculty at Blue Lake Fine Arts Camp in Michigan, where he 
is a member of the faculty piano trio, Aurora. 
Duo Concertante, by Gordon Stout, was composed during 1995 specifically 
for the Ithaca College Wind Ensemble and its conductor, Rodney Winther. 
Though featuring two marimba soloists, the piece bears little resemblance to the 
traditional concerto genre. It consists of a theme and five variations, while 
exploring different relationships between the marimbas and the wind ensemble. 
Sometimes each is as a soloist separately. sometimes they exist as equal 
partners, and sometimes a more traditional solo versus accompaniment 
relationship is developed. Musically it is somewhat romantic in style, but 
tempered with outbursts of rhythmic abandon. 
Ted Rounds joined the faculty of Kent State University in 1995. From 1989 
until 1995 he was a member of the percussion faculty of Ithaca College. Mr. 
Rounds graduated from the Eastman School of Music in 1978, and then worked 
as a free-lance percussionist in the Boston area from 1979-1987. As a studio 
musician, Mr. Rounds has performed for film, television, and radio, and has 
recorded tracks for popular entertainers as well as recordings of chamber music of 
notable composers. Mr. Rounds was also a member of the faculty at Mansfield 
University in Mansfield, Pennsylvania from 1992-1995, where he conducted the 
Wind Ensemble, directed the percussion program, and initiated the electronic 
music program with courses in software driven sequencing and notation. 
Gordon Stout is currently Associate Professor of Percussion and Chair of the 
Performance Studies Department of the School of Music at Ithaca College. Mr. 
Stout is generally recognized as a world-class performer on the marimba, whose 
clinics and recitals have been described as having "transcendental virtuosity" , 
while he has been hailed as "the Rubenstein of the marimba." Many of his 
compositions for marimba have already become standard repertoire for 
marimbists throughout the world, while his recordings feature not only his own 
music but that of other important American composers. A frequent lecture-
recitalist for the Percussive Arts Society. he has appeared at seven International 
PAS Conventions to date as featured marimbists. Gordon was also selected to 
be on the Jury of the 1st Leigh Howard Stevens International Marimba 
Competition during the summer of 1995. Mr. Stout is a clinician/recitalist for 
Malletech, and performs exclusively on their M5.0 Imperial Grand five-octave 
marimba. 
Edward Gregson's Celebration (1990) was commissioned by the Royal 
Liverpool Philharmonic Society to mark its 150th anniversary. It was first 
performed by the Royal Liverpool Philharmonic Orchestra, conducted by Libor 
Pesek at Philharmonic Hall, Liverpool on 21 March 1991, in the presence of 
H.M. The Queen. Gregson's invitation gave him the opportunity to compose a 
work which would celebrate not just the birthday of a great orchestra, but also 
allow him to showcase both the virtuosity and expressive qualities of the fine 
performers. The composition was designed as a miniature Concerto for 
Orchestra (without strings), and despite its brevity Gregson has highlighted 
each section of the 29 piece ensemble in turn before bringing them together at 
the end. 
Celebration opens with a fanfare announced by three trumpets and tubular bells. 
This leads into the second section, basically scherzo-like with an added 
expressive central passage. Instruments are introduced in the order: flutes, 
clarinets, oboes, then bassoons. A brief tutti ushers in a simple chorale which 
is performed molto sostenuto. The development follows, often highly charged 
rhythmically, using material from the first two sections in addition to a new idea 
announced by the trumpets. The music rises to a climax which moves directly 
into a reprise of the chorale, in combination with the opening fanfare, to bring 
the work to a triumphant conclusion. 
Felix Mendelssohn composed his Overture for Winds, op.24, 
originally titled Nocturno, in the summer of 1824 for the wind band in 
residence at the Bad Doberan resort, in northern Germany on the coast of the 
Baltic Sea. Critics have asserted that "Some artists develop their craft slowly, 
others seem to begin at the top. There is little difference between Mendelssohn's 
early and his mature works." Although he was only fifteen years old when it 
was composed, the work demonstrates many characteristics of his mature style: 
grace, beauty, wit, skill and craftsmanship. It is one of the few concert works 
for wind band written by a major nineteenth century romanticist. 
The work starts with a lyrical introductory Andante in binary form with an 
extended codetta, which is followed by a light and energetic Allegro Vivace 
written in sonata allegro form. Mendelssohn follows both classical forms rather 
carefully. The composer uses melodic and/or harmonic sequence and 
chromaticism, along with melodic arpeggiations extensively. 
The original score was lost but was recopied by Mendelssohn (apparently from 
memory) in July of 1826. This score copy also was lost until the early 1980's 
when it was discovered, after a time lapse or more than 150 years, in a West 
Berlin library. The two scores were written for the instrumentation of one flute, 
two clarinets, two oboes, two bassoons, two horns, one trumpet and English 
bass horn (a conical bore upright serpent in the shape of a bassoon) which will 
be performed by a contrabassoon. 
Nicolai Miaskovsky was born in a Russian military fortress near Warsaw 
and continued a family tradition of education at a variety of military schools, 
during which time he also played violin, piano and began to compose. While on 
assignment in Moscow he studied with Gliere, then moved to the St. Petersburg 
Conservatory where he met Prokofiev and shared opinions, reflections and 
criticized each others work. Active duty during World War I led eventually to 
service in the Red Army, though he remained politically uncommitted. In 1921, 
after Miaskovsky's demobilization, he began a life-long career as professor of 
composition at the Moscow Conservatory, including Kabalevsky and 
Khachaturian among his most distinguished pupils. Miaskovsky is credited with 
twenty-seven full length symphonies, and has the distinction of having written 
more than any of his contemporaries. 
Symphony No. 19, composed in 1939 for the twenty-first anniversary of 
the Red Army, was to be played by its military bands. The instrumental 
combination of such an organization in 1939 did not include any clarinets below 
the soprano in B-flat. Adolphe Sax's most famous instruments had not yet 
reached Soviet instrumentation, but the earlier saxhorn family was present, 
consisting of two comets, two E-flat alto horns, three tenor horns in B-flat, and 
two tubas - the conical brass family of that time. The five cylindrical brass 
instruments used in the score (trumpets and trombones) are treated as orchestral 
brass. In his total ensemble sonority, Miaskovsky expects much from flutes, 
piccolo, oboes, E-flat and B-flat clarinets, and a pair of bassoons. 
Musically, the symphony is easily grasped by the listener and well suited to the 
medium of the wind band. It is composed in four traditional movements, 
employing Classic formal structure and colored in the Romantic tradition. 
Miaskovsky describes his symphony as "its first and last movements are urgent 
and positive, while the middle movements take the form of a symphonized waltz 
and a meditative Andante." 
notes by Robert Zazzara 
Robert J. Zazzara will receive a master's degree in conducting from Ithaca 
College in May, 1996. He has served as the graduate assistant conductor for the 
Wind Ensemble, Symphony Orchestra and Musical Theater, and has led 
performances with the Symphonic Band, Chamber Winds, and Trumpet 
Ensemble. His teachers have included Rodney Winther, Grant Cooper, Beverly 
Patton and Lawrence Doebler. 
Mr. Zazzara began his professional career with the United States Army Bands 
touring several countries throughout Europe. He received his undergraduate 
degree in Music Education from SUNY Fredonia and has taught in the New York 
public schools for several years. Robert has been on staff with the Eastern U.S. 
Music Camp at Colgate University and has assisted Bernard Shifrin with the 
Binghamton Youth Symphony Orchestra. He is currently a faculty member of 
the Bristol Hills Music Camp in Canandaigua, New York, and has guest 
conducted at several All-County music festivals, including Madison, Chenango, 
Cattaraugus and Oswego counties. 
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Members of the Wind Ensemble have been listed alphabetically 
to emphasize the rotation of parts within some sections 
and the importance of each individual. 
Tuba 























Concert Band; Marlc Fonder, conductor 
Symphony Orchestra; Grant Cooper, conductor 
Symphonic Band; Rodney Winther, conductor 
Gala Commencement Eve Concert 
(Ben Light Gymnasium) 
In addition to the concerts listed above, music students give solo and chamber recitals, 
which are free and open to the public. We appreciate your continued interest in, and 
support for, our programming. 






Toshiko Akiyoski Jazz Orchestra, 
featuring Lew Tabackin 
Hesperus and The Western Wind 
Stuttgart Chamber Orchestra 
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